Migrations of the Great Mural Artists

Jon Harman (DStretch @prodigy.net)

Superimpositions of painted figures at siteshe Sierra de Guadalujre Baja California Sur
indicate that this sierra was the homeland of Great Mural Anie art then moved north to the
Sierra de San Borgnd Sierra de San Francisco in separatgrations This papemives
evidence for the migrationsased on differing conventions usedhe painting of human
figures

This paer appears in Rock Art Papersl8, edited by Ken Hedge2016 Published by the San
Diego Rock Art Associatiopl125138.



Introduction

In the bookThe Prelstory of Baja CaliforniBon Laylande(20069) poseshe question
OWere prehistoric Baja Californians highly mobile and fluid in their settlement patterns? Or
were they more nearly sedentary, and did they live within the confines of exclisivries%
Thisquestionis not easily answered by the archaeological recofanaterialculture; however
the rock artof the peninsula can make a significant contribution towards the ansWwas
paperwill show that the Great Muralraof Baja Califoia documents migrations from the
Sierra de Guadalupe into otheesas to the north Thus he Great Mural gists inhabiting the
central part of the Baja California Peninsula did indeed nsigeificant distances in separate
migrations

Note: In many bthe figures are photographs enhanced for better visibility by the rock
art enhancement program DStretdBStretch produces false color images, but it also makes
visible pictographs that wouldtherwisebe impossible tseeor publish Several of theSiera
de San Borja anflierra de Guadalupe paintings are faded and DStretch was extremely useful in
visualizing thenboth at the sites and afterwardS$ee DStretch.com for more informatioDue
to the number of images it is not possiliteshowboth the orignal and enhance@nages in
this paper. To get some idea of the original painting $&@gure 201t shows thepainting site
from whichFigure 18 was cropped.

Background

Great Mural art is justly famous for its larger than life depictions of humans aintbésn
in the Sierra de San Francisco, a World Heritage Hite art was known to the Jesuits in the
18"centuryandh Yy S & GA I GSR o0& [.SAVAdISA DS NI Of €S 2vy d.
of Baja California appears @rant(1974:2552). In them dop n Q a DahlgréhamdiiBavier
Romero(1951)investigated Cueva San Borjifas INAH (the Mexican archaeological institute
Instituto Nacional de Anthropologia e Historidhe art wasediscovered b¥rleStanley
GardnerhA y (1 K §Gamdgecl®6d y (KS mdptnQa | I NNB / Npaoe SEI
Francisco, Sierra de Guadalufgerra de San Juan and Sierra de San Borja, discovering many
sites.In his explorations Crosby cered the entire ar@ of Great Mural painting and wrothe
definitive baok on thesubject(Crosby1997). His boolkwill be used extensively in thpaper.
Studycontinuesunder the auspices of INAbY archaeologisMaria de la Luz Gutiérrez
Martinez With Justin Hyland she wrote a book on the art of the Sierra de San Francisco
(Gutiérrez and Hyland, 2008hehas completed aignificantthesison thisart (Gutiérrez2013)
that ismuchused in this paper See Hyland2009) for more information on previous research

Great Mural rock art is wetharacterizedh y / NR 46 & Q& THe BrBrithe Sy (i o6 2 2
most part) consists of large (lfaze or greater) figures of humans and anim@losby
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animals in profile; outlines argeral, infill patterns fanciful; all anatomical features are

revealed in outlines even if distortions of @etJS O A @S & .FalBrthdiBoliesizthalsS R €
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rock art traditions which are found both to the south and north of the Great Mural area.

Harman (2012) presents images of several such sites to the north.
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distribution of thisvariation thatwill be used to document migrationEor this purpose | will
focus on the depiction of humans at Great Mural sit®sch depictions have come to be called
omonog. There are monos present at most (but not all) Great Mural sites
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Figurel Great Mural Distribution.Map courtesy of Maria de la Luz Gutiérréfartinez, INAH

Figurel showshe distribution of Great Muralites. This map is based on years of work
recording sites by INAH archaeologdiria de la Luz GiérrezMartinez Moving from south to
north, most of the sites are found in the Sierra de Guadalupe, many in the Sierra de San
Francisco, a few in the Sierra de San Juan and even fewer in the Sierra de San Borja



Other Evidence for Migrations
There is ethngraphc and linguistic evidence that supports the thesis that the
inhabitants of the central peninsula were highly mobile andraitihave strict territorial
boundaries This evidence of course applies to the Cochimi people who occtimertea at the
time of the arrival of the Jesuits in the late™@entury. We present it here as supporting
evidence, but acknowledge that the relationship between the Great Mural paraed the
Cochimi is not known

During Jesuit times the Cochimi disavowed any relation to the paintings saying that they
were made by a race of giants from the notttat died out long before (Crosiy997.16).
Dating of the Great Mural art has been attempted, but there is no conseAittisugh many
researchers have postulated late prehistoric dates for the Great Murals, there have been much
older dates from the Sierra de Guadaluf®e Hyland (2006:127) for a discussion.

The relevance for this papertisat similar conditions evoke similar adaptations asal
ethnologyof more recent peoplean give insight into the life ways of people in the past
(although it § not certain that the Cochimi peoptkd not paint the murals)

Evidence for Mobility from Ethnology
An unknown Jesuit author said this about the Cochimi

Ge¢Kdza F2NJ Y2YOGK&a FyR Y2ydKa 2N 6SS14a FyR 6SS]
Y2dzy i Ay2dza (S NNasdhyianti®662H Ay | A DGAYy I bdE

There are many similar quotethe Jesuits maethe observations that the inhabitants had no

fixed homes and spent much time moving in order to find fobuis is hardly unexpected in a

desert with wildly different rainfall from place to place and year to yédier years of drought

powerful hurricares can strike the peninsula at random intervals in random places dumping
enormous amounts of water that then causes massive destruction inthe argyo KS KSI GAf &
eroded Baja California landscape is stark evidence of extended droughts interrupted by rare
RSfdzZaSa X LXlFyda I yR | yA valiohsdo tekd adhv@ntaBeSoP St 2 LISR &
ephemeralabundanceg 6 wSo Y I y 20128 Humans &didied by developing wide

ranging gatheringtrategiesand fluid territories, perhaps moving in and outvaifiole sierras as

rains or drought might engulf the arel is the thesis of this paper that the rock art documents

two suchoccurrences

The following Jesuit quote provides some evidence that the territories ofdnieus
bands were not fixed.

a1 2 g SitdnbdiEe noted that in the territory of one nation and language, there are
a2YSUAYSA NI yOKSNNIa 27F ({(Babol1981:K7$NJ yIF GA2ya | YR



Great Mural rock art is entirely withthe ethnographically determined Cochifiriguistic area,
but the Barco quote implies that even the linguistic boundaries were fluid, a reflection of the
constant movement by people to utilize available resources.

Linguistic Evidence for Mobility
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Figure2 Linguistic Map of Baja California. &mn (Mixto, 2006:25).

Figure2 is a linguisc map of the Baja Californigepinsula at the time of conta¢Mixto,
2006:25) Theunusually largesize of the Cochimi territory in the Central Deseais noted by
Aschmann (196%7). He concludes the large sin&as due to constant movement:



& ¢ K & offsHarp linguistic barriemsithin the Central Desert is verified imany accouats by
missionaries of Indiarsavely 3 | & Y dzOK | & Swch jKungyR A Rigratians S & X
were apparently characteristicofthe 6 2 NA A Yy I £  Odzf (0 dzZNB ¢

The Great Mural area occupies about the lower two thiséithe Cochimi language area
up to the site of Mission San BorjBhere the rock art style changékherock art styleto the
north of the Great Miral areahas been named Northern Abstract by Ewih§86.

A mobile people

The ethnography thus paints a picture of a people always on the move with no fixed
territories. For such a people migration to a new area, even a new mountain range would be
naturd if conditions change and the new area becomes attracfives may haveommonly
occurred The rock art gives us a snapshot into two such migrations.



Sierra de San Francisco

Figure3 Cueva Pintada in the Sierra de Sarancisco. Photo by Larry Turan.

The Sierra de San Francisco is the best known Great MuralTdree arenanydozens of
sitesin the sierra with sizes varying from small rock shelters holding a few imageséosites
with dozens of images like Cueantada (Figures 3, 4) af@liesta del Palmarito (Figura)5

The paintings can be larger than life size and can occur as muémnasters above the
shelter floor.

Paintings of monos in this sierra adhere to a code even more rigid than usual in Grest Mur
art.

1 Arms are always up
1 Legs are straight in a static posture
1 Male monosnever have genitals



Figure4 Cueva Pintada deal . Photo y Jff aFave.

The iconic San Francisco mono is the red/black vertical division of theiir#ll red or
all black versionseen in Figure.fOther infill possibilities can be seenkigure 5
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Figure5. Sierra de San Francisco mondeft to right:a)Cuesta del Palmarito,DStretch LDS enhancement; b)La Paima;c
Cueva de las Flechas.
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Crosby 1997:14) MWWAH guide from the Sierra de Guadgadexplained that the monos in San
Francisco have no genitals because they wore cloMémtever the reason, no male genitals
are shown The variation inSan Francisag limited to the infill and the headdresses of the



monos The outlines of the paintigs adhere to the above codés we shall see other parts of
the Great Mural area have different conventions

The Sierra de San Jug@ee Figure 1y a small range north of the Sierra de San Francisco
From my limited explorations of thairea SarFranciso conventionsre followed Figure 6.

Figure6. Sierra de San Juan paneBrom left to right:a) Santa Gertrudis Norte, DStretch LAB enhancement; b) Cueva
Murciélago; c) Los Paradones, DStretch YRE enhancement.



Sierra de San Borja

Figure?7. Panel from Campo Monte in the Sierra de San Borja. DStretchedb&ncement.

Great Mural art in the Sierra de San Borja is restricted to the portion of the range south
2F GUKS aAiaaizy { lrosbyfoenNEGrent Mundl siieKiSthenbgprradeSan /
Borja (Crosby 1997:194). Of the known sites the largest is Campo Monte, documented in
Harman (2009).



Figure8 Sierra de San Borja panelseft to riht:a) La aImita, Dstich YRD enhancement; b) La Palmita, DStretch CRGB
enhancement; c) Campo Monte, DStretch CRGB enhancement; d) San Pedro, DStretch LRE enhancement

The conventiongn SarBorja differfrom San Francisco in that sometimes the arms of
the monos can be dow(Fgures 7, 8) and sometimes genitals are shown on the male monos
(Figures 7, 8b, 8©3a. The legs are straightAt two sites the monos are pieed by numerous
parallel darts Figures 9b9c). This is a trait that will help to link this art to a particusite in the
Sierra de Guadalupe.

E1 Rey, the King of San Matias 5

Figure9 Sierra de San Borja panelseft to right:a) El Toro, DStretch YBK enhancement; b) San Mati, from Croby
(1997:206) used with permission; ¢) Cardénal, DStretch YRE enhancement.

Harry Crosby named a Great Muéak O Kehéimpassing th&an Borjasites: RedOn-
Granite He defined the school by the paint color (almost always red), the position of the
paintings (faces of granite bouldersjiff unnaturally proportioned bodiewith long torsos and
short limbs,and the presence of arms down in many moride considered it to be
conspicuously homgeneous in style. (Crosli@97207) He does not mention the existence of
genitals on some monos.
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km of Campo Monte, there are (by my count) 15 panels at 5 Great Mural sites. | know of 4 sites
with a few panels eacim other parts of the sierra. A few more sites certainly remain to be
found, but even so t number of sitess far fewer tharSan Francisco or Guadalupe where
there are hundreds of sites and some are very large with dozens of paintiigarlySan Borja
is an outlier of Great Mural artThe Sierra de San Franciscw San Juan are the clos&reat
Mural areago San Borja, yeban Borja conventions (arms down, genitals present) are not
found there They are found howeven the Sierra de Guadalup&wing 1988:43 was the first
to mention the possibility that the San Borja Great Mural peagme from GuadalupeCrosby
(1997:198199) found one site at the eastern limit of the range that, although very poorly
preserved, looked similar to Sierra de San Eisto sites.Documentationof this site appears in
Harman (2013) The monos there have arms up, but are too poorly preserved for further
analysis.



Sierra de Guadalupe

FigurelO Sierra deuéuadalupe pnels. Left to right: a) Los Clavelitos, DStreth LDS enhancement; b) El Chavalit, Stretch
YRE enhancement; ¢) Monos de Santo Domingo, DStretch LDS enhancement; d) Agua Grande, DStretch YRE enhancement.
The Sierra de Guadalupe is larger and better watered than the other Great Mural
sierras Mission ecords show that the populatiodensity waghe highest of the central desert
area (Aschmann 1967:154he number ofGreat Muralsitesin the Sierra de Guadalupe (many

hundred9 dwarfs the number contained in all othsierras,see Figure 1Just as in San
Francisco many of these sites are smalt,there are several large sites each with dozens of
paintings.

Despite the long history of research at Cueva San BonjgasMulegé(see below)
other parts of the sierra have been neglectefin exception is the account by Harry Crosby of
many importart Guadalupe sitesret even he admitte(Crosby, 1997:180% a 2 RSN} Ay (G SNB
the Great Murals began with the discovery of noble examples in the Sierra de San Francisco; my
first impressions of this extraordinary artistic phenomenon were formed thensedkb €

Gutiérrez(2013)covers Guadalupe isomedepth; however issues of access and
protection have greatly limited scholarly attention by other researchdéusother problem for
the study of sites is their relatively poor preservation compared to ibe&de Sarancisco.
Many painted surfaes in the sierra have weathered and much of the paint is lost or badly
faded. DStretch enhancement$i@nabledthe study of previously undecipherable panels, see
Figure 20Many large sites in the sierra haveves been publicly documented.

Although the art is unquestionably Great Mural, tb@enventons in the Sierra de
Guadalupe vary and dwot show the rigidity seein San Franciscéd\rms are mostly up, but
there are several cases in which arms are down. Legysha bentand splayed outGutiérrez
(2013312) calls this a dynamic postuidale and femalegenitals are sometimes shown
Gutiérrez(2007) hagvritten aboutthe feminine and masculine iconograpimthe Sierra de
GuadalupeHeaddresses are sometimpeesent



The conventions are varieghd hard to categorizeGutiérrez(Gutiérrez 2013:193)
characterizes the art as followsy translation)

GXGKS AYIFASNE 2F (GKS {ASNN} RS DdzZl RIf dzLJS SEKA
investigated here. Thpanels form an intricate mosaic that has a rich repertoire of motifs with

large variations that coexist without apparent order. Given this confusing situation, it is

important to note that, except for some cases, it is truly difficult to define boundéédween

these substyles, as they are subtle, with broad areas of transition where certain motifs or
G§SYRSyOASa O2S8SEA&G Ay Ylyeée &ariSa 2FGSy sl é& 7
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Figurell Sierra de Guadalupe panels. Left to right: a) Menados, DStretch YRD enhancement; b) Los Ajos, DStretch LDS
enhancement; ¢) La Estrella, DStretch LDS enhancement; d) Cerdo,B$Stretch LDS enhancement.

Figures 10 and 1dive a sampling of the different mono conventiofibere are other examples
in the sections orSan Borjitas and Monos de San Ju@ihe sites represented the figuresare
distributed throughout the sierra and represent only a portion of mono typésny
conventions seen in thesemages(for example black facggigure 10¢)checkerloard infill,
headdress style, leglacement arms down reoccur withpermutations at other sites. Arguably
San Francisco has the most graceful Great Mural art, but in Guadalupe creativity rules.

Evidence for a Chronology
GL SlFraAirfte Faadad¥6R{HKSCHAPOLIBOFIsEH& GKS ONI
equally logicato propose that various schools, following Great Mural conventideseloped
in different areas of Guadalupe and that the bamndsch created the San Juan school, being
nearest to San Francisamgrried their art north One or the other of these propositions will
probably fitthe factg;0 dzi G K2a$S TFIF OGa NEMNSbWI71613 o6 S dzy St NI K

Thef O a R2y QiU y SdS Rtthésies af Suevzyb&h [Bdijliak £hd Monos de
San Juan in the Sierra de Guadalspperimpositions demonstrate the existence of Great
Mural art that predates the San Francisco drt.addition to Harry Crosb¥ve Ewingl088:43
also proposed thathe Great Mural artists came from Guadalupe.



Figurel2 Entrance to Cueva San Borjitas

Cueva San Borjitas

Cueva San Borijitas is about 23 km west of Mulege in Baja Californkidtue 1Zhows
the entrance to this famous caveeon Diguet photographed this site in 1894 (Grant 1974:31,
34). In 1951 INAH sent researchers Barbro Dahlgren and Javier Rtorievestigate San
Borjitas They produced an artici@®ahlgrenand Romerp1951)that included a drawing (by
Dahlgren) of theceiling Figure 13In the article Dahlgren gave names to several typesafos
and determined their relative sequence 1974 Campbell Grant published a book on the rock
art of Baja California that included section on San Borjit§$974:95105) Hedrew the ceiling,
namedmonotypes and produced a relative sequendautiérrez(2013:353372)has also
analyzed the painting$as produced a relative sequena@nd has illustrated theeiling and
walls Harman (201pgives a more thorough discussion béthistory of research and
superimpositions in the cave.



Pate de la biveda de |s Cueva No. 1 de San Borjita, decorada con figuras policromas,

Figure13 Drawing of the ceiling of San Borjitas by Barbro Dahlgren

The sequencesf the various authorgliffer in details and it is not always clearDahlgren or
Grantwhich name refers to whicparticularmonos However they all agree that the style most

like that in the Sierra de San Francisco is the youngegt 5 I Kf 3 NFigueal3tReN ¢ A y 3
San Francisco likmonos(called bicolors by Dahlgren and Grant) areetlarge red and black

monos Dahlgren also includes the large all red and all blackosin that categoryThemonos

differ from the San Francisco conventions in that they often have male genitals degictied
otherwise are very similar with stight leg and some headdresses



Figurel4 Detail of the San Borijitas ceiling showing superimposition of San Franciscolbrs on top of cardénes. DStretch
LAB enhancement.

Figure 14 shows a portion of the ceiling. In that photo 8an Francisco like monos are clearly
superimposed over smaller monos. The smaller monos have vertical stripes and widespread
legs. There are many examples of them in San Borjitas, including some which are larger. | will
call them arddénes a name given bahlgren to the larger monos inspired by the giant cactus
found nearby. The monos have somewhat bulbous bodies, with vertically striped body infill
done in red or blackDahlgren and Romero, 1951:173)hey often have widespread bent legs.
Most do not hae headdresses.



Figurel5 Cardones from Cueva San Borjitaft to right:a) DStretch RGB0 enhancement; a) DStretch LAB enhancement; c)
DsStretch YRD enhancement; d) DStretch LBK enhancement.

Figure 15hows several of the cardones found at San Borjitas bent leg incardénes in

Figurel4 andl5c areexampleof GutiérreQd ReylF YA O L2 & (G dzNB ¢ { dzOK
monos painted throughout the Sierra de Guadalpeures 1@, b, ¢ 11b, 0.

Figure 16 Detail of the San Borjitas ceiling showing superimposition (black arm at center) of San Francisotobon top of
scarecrow.



